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Installation Evidence of Dym’s Whimsy

Airt Reviews

By CHRISTOPHER KNIGHT
TIMES ART CRITIC

Y he installation by Miriam
11 Dym at Post Wilshire refines
Zifand elaborates ideas found
in a smaller such work she made
for thé gallery’s downtown branch
last ydar. Wittily titled “Don’t For-
get th;z\sk for Directions,” the new
picfe mixes up art and technology
in *provocative and engrossing
9

The' gallery foor is papered over
in several dozen 2-foot-square, ca-
nary vellow ink-jet prints, installed
beneath plexiglass sheets. In a spa-
ghetti-like tangle of vivid pink,
purple and blue, the prints show a
meandering web of lines that read
at once as uncoded aerial maps of
sntall rambling cities, charts of co-
axial cable that might be buried
under a modern office floor for a
computer network or enlarged dia-
grams describing details of Jackson
Pollock’s drip paintings, which
were made by laying canvas on the
su{diu floor and dripping skeins of
paint.

Dym’s floor piece edges up the
surrounding walls, though, creat-
ing a thoroughly decorative base-
bdard that makes it a work of envi-
rohmental design. Its decorative
aspect is extended by diaphanous
blue curtains hung across the front
window and elsewhere employed
as+a room divider. Printed with a
peeuliar pattern of toy-like objects,
the sheer, gently blowing curtain,
which responds to rustling air, es-
tailishes a gauzy membrane of
surprising sensuousness.

The gallery walls are covered
with ‘more ink-jet prints, which
claborate the environmental de-
sign Lo global dimensions. Pat-
teed in skinny, multicolored
plaids, each print shows a flat-
tened world  globe—the old-
fashioned style of world map that
ingvitably distorted size, scale and
location of continents and oceans.
Giyen the artist’s name, it's easy to
see this map as a pre-Dymaxion
pdn for a Postmodern era.
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Dym’s world maps make no pre-
tense of authenticity, though.
Plainly fanciful, these collage el-
ements meander across familiar
boundaries and sometimes overlap
one another, (Call it continental
drift.) Our psychological and emo-
tional need to locate ourselves
within a shifting world of sensuous
experience is acknowledged, yet
turned into play. To assist in the
game, Dym has thoughtfully pro-
vided four toy “trucks” that can be
wheeled around the space.

Which brings us back to those
strange, toy-like objects printed on
the gauzy curtains. Pass through
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“2 Standard Stops,” Miriam Dym’s installation in an elevator.

the veil and their source is re-
vealed: Shelves on each side of the
room hold small sculptures that
seem like mutant fusions of carni-
val pinwheels, electric fans and
Marcel Duchamp’s spinning “roto-
relief” sculptures and optical disks
of the 1920s. The invocation of Du-
champ, master art-gamesman of
the 20th century, is hardly surpris-
ing, given the ubiquity of his con-
temporary influence, but Dym's
quirky sculptures make it anything
but pedantic.

Indeed, pedantry seems inimical
to everything this engaging, whim-
sical and intellectually acute envi-
ronment is about. The arbitrary
adherence to rules and [orins—
“don't forget to ask for direc-
tions"'—is underscored as just that:
arbitrary. Dym'’s installation (a sec-
ond one, which I haven’t yet seen,
is installed in the elevator ot the
gallery’'s downtown branch) in-
vokes established systemis of map-
ping, information technology and
art as ways of ordering sensory
knowledge that can imprison as
easily as release us.
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